
 

 

The Visitors  
 
     It is hard to believe that we are well into 

2007 after so many years of planning.   

Indications are that we are going to have a 

very busy year here at Broadheath, and we 

look forward to building upon the successes of 

last year. 

     In 2006 we welcomed just under 10,000 

visitors to the Museum.  Although this is a 

slight fall in numbers on the previous year, the 

tourism sector has been less buoyant recently 

and attractions, such as us, have had to work 

harder to keep visitor numbers at acceptable 

levels.  One way we have been working harder 

is through investment in the group visitor 

market.  In previous reports I have mentioned 

this drive to attract parties and last year we 

began to see the result of our efforts.  There 

was an increase of 25% in group bookings on 

the previous year, with a healthy number of 

bookings already in place for 2007. 

 

The Collection  
 
     For the second year running we were 

approached by the Imperial War Museum for a 

loan to one of their major exhibitions.   

     It is always an honour for us to loan our 

material to other established institutions and 

know that we are offering the public a chance 

to learn about Elgar in other ways.  This time 

the Imperial War Museum were interested in a 

letter from Elgar to Frank Schuster dated 1914 

referring to the use of horses in war.  Later this 

year the exhibition will be moving to the 

Imperial War Museum North and we have 

agreed to extend our loan until January 2008. 
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The Project  
 

     2007 is providing us with another 

opportunity to reach beyond Lower Broadheath 

and this is through the creation of a set of 

touring exhibitions.  Funds have been 

generated from a variety of sources in order to 

make these exhibitions possible, including a 

very generous donation from the Elgar Society.    

    Five exhibitions, each containing 8 themed 

panels, have been produced which trace Elgarõs 

family life, musical development, composition, 

recording and travels. These exhibitions have 

been designed to be flexible in terms of the 

space required to erect them and therefore 

they will be able to tour to a variety of venues 

ranging from schools, to community halls or 

other museums.   Distribution of the exhibitions 

will be carried out by 2 co-ordinators from the 

Elgar Society, a contact in North America, 

Symphony Hall in Birmingham, and by staff at 

the Museum. 

 

The Events  
 
A considerable amount of resources are 

invested each year in our events programme 

and although it does attract many people to 

Broadheath, there is always room for 

improvement.  Towards this end, for 2007, the 

Museum is delighted to be working in 

partnership with the Elgar Society West 

Midlands Branch and the Elgar in Hereford 

Group to produce a joint programme of events.  

The result is a comprehensive list of events 

which offers something for everyone, and which 

will receive greater distribution as the three 

organisations work together.  These events are 

detailed on page 2. 
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shrines, cathedrals, historic houses, places like Stonehenge 

and those associated with great men ð Elgar for instance. This 

country is rich in its inheritance. It takes devotion, 

perseverance and huge effort to cherish and support it. 

     Elgarõs birthplace needs these things abundantly. Unlike the 

famous tourist spots which are on the well beaten track and 

are easily reached, Broadheath is quite the opposite and must 

be one of the most humble and unassuming buildings 

associated with a great man. After a lifetime of achievement, of 

adulation, the gratitude of this country and of the success, it is 

revealing to know that Sir Edward cherished the little house 

where he was born and was not too proud to visit it and relive 

memories of his background.  Such actions speak clearly of the 

kind of man he was. 

     Those who are destined to live out lives which influence 

many people and bring with them outstanding gifts which lift us 

out of the ordinary often pay a heavy price. Elgar was no 

exception. The creative world in which he and all truly great 

composers dwell is often in conflict with our more mundane 

one.  The genius is one step ahead of the present. His ideas are 

often hard for us to grasp. Much contemporary music, art, 

dance confronts us in many ways and the artist can be 

misunderstood.  Not every creative person feels appreciated in 

their own time or is lucky to find performers skilled enough to 

interpret their ideas, all of which must cause pain. Thankfully, 

most of them are so filled with the passion to express their new 

ideas that, regardless of the climate in which they work, they 

carry on because that is the only way they can live. 

     We who are at the receiving end of the creative process, who 

benefit indescribably from the joy, the help in our own 

sufferings, the raised quality of our lives because of it, should 

never forget or cease to be grateful for those rare human 

beings who share their genius with us, often at such great cost. 

It is good to remember the special anniversary, to hear anew 

the works of a man like Elgar, to visit his birthplace and pay 

homage to his genius and to give thanks for his life.    

 

Dame Janet Baker CH, DBE 
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     As long as there are music lovers in the world there will be 

people interested in learning everything they can about the 

creative process and about the lives of those involved in it. 

     There is a gulf fixed between those great artists in all 

spheres who bring into being the art-forms the rest of us enjoy.         

Performers stand on the same side of this gulf as the audience 

does although at our best we can perhaps say that we share, in 

a humble way, the re-creative process itself. 

     We all, performers and audiences alike, feel a sense of 

wonder to see a great painting, hear a piece of music, 

experience a play or ballet. These things appear out of the 

creative minds which dwell in the world on the farther side of 

the gulf and we can look from the gateway but cannot make 

their country completely our own. But we do have the fruits of 

their labours and can develop a love of a particular art-form 

and can learn as much as is possible about the individual 

artists themselves. 

     For performers, knowledge of a score is a never ending 

journey of discovery. No matter how many times I sang a work 

such as òThe Dream of Gerontiusó for instance, there was 

always something new, something fresh to be discovered in 

exploring the music in depth. It must be a similar experience for 

those sitting in an audience. Individuals come to the hall, 

perhaps with memories of other performances they have heard, 

bringing with them a certain emotional mood wrapped up in 

their own thoughts, all of which affects the music they are 

hearing, surrounded by other people doing exactly the same. A 

performance is an amalgam of many things, the Composerõs 

genius, the poetry, the performers and each member of the 

audience, each factor having a bearing on the total experience 

which is, moreover, unique to that moment. This too is a re-

creative act which we all share and is why, being of the 

moment, a live performance cannot be compared with a 

recorded one. The living moment in the former is replaced by 

something quite different. 

     I believe that something very like this sharing, which takes 

place when human beings gather in numbers for a common 

purpose, also occurs when we make pilgrimages to holy 

29 th ~ 31st May   Festival Craft Fair 

Join in the celebrations and visit the Museumõs Festival Craft Fair, 

from 11 am - 4 pm Tuesday 29th to Wednesday 30th May, and until 

8.00 pm on Thursday 31st May.  

Museum admission applies throughout, except 31st May 5.00 pm 

ð 8.00 pm when admission is free 

 

30 th May ~ 2nd June   150th Anniversary Festival in Worcester 

2007 marks the 150th anniversary of the birth of Sir Edward Elgar, 

Englandõs greatest composer.  This 4-day festival taking place in 

Worcester, and at the Museum, offers something for everyone. 

Pre-booking essential. For more details contact the Elgar Birth-

place Museum on tel. 01905 333224 

 

3rd ~ 19th August  David Birtwhistle and John Harris 

Another chance to see the work of two renowned Worcestershire 

artists. 

Museum admission applies 

 

15 th August   Family Music Workshop 

Explore the fun side of music in our family workshop aimed at pri-

mary school aged children (adult to accompany).  Try your hand at 

composing or simply join in the fun of rhythm and rap.  No special-

ist music knowledge required. 

Children £5.00, Adults free (includes Museum admission & refresh-

ments) 11.00 am - 12.00 pm Pre-booking essential. 

Christmas Craft Fair 17th ~ 18th November   A chance to sample 

some of the best local craft and produce, from 12 noon ð 4.00 

pm both days. 

Museum admission free all weekend 

 

10 th ~ 20th December   Inspired by Elgar ð an exhibition of 

paintings 

An exhibition of paintings submitted to an open painting com-

petition showcasing the response by artists to a selection of 

places which held particular significance for Elgar. 

Museum admission applies 

 

 

EVENTS DURING 2007 

Concert in Carice Elgar Room 
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1837 Victoria becomes Queen 

1848 Caroline Alice Roberts born 

1857  Elgar born 2 June at Broadheath;  

 Indian Mutiny 

1875 First Gilbert and Sullivan opera performed 

1876 Alexander Graham Bell invents the telephone 

1877 Queen Victoria becomes Empress of India; 

 Thomas Edison invents the phonograph, fore

 runner of the gramophone 

1883 Death of composer Richard Wagner 

1885 Elgar succeeds his father as organist of St 

 George's RC Church, Worcester 

1888 Elgar composes Salut d'Amour for Alice; 

 Eastman company produce first Kodak camera 

1889 Elgar marries Caroline Alice Roberts on 8 May 

1890  Elgar composes Froissart Overture, his first major orchestral work. 

 Daughter Carice born 14 August 

1893 Death of composer Peter Ilyich Tchaikovsky 

1895 The first season of Henry Wood Promenade Concerts 

1896 Elgar composes King Olaf, his first concert̀ length choral work 

1897 Death of composer Johannes Brahms 

1898 First performance of Caractacus 

1899 First performance of the Enigma Variations; 

 The second Boer War begins 

1900 First performance of The Dream of Gerontius; 

 Elgar awarded Honorary Doctorate by Cambridge University 

1901  First performance of Pomp and Circumstance Marches Nos.1 and 2, and Cockaigne Overture;  

 Queen Victoria dies 

1902 Second Boer War ends 

1903 First performance of The Apostles 

1904 Three day Elgar Festival at Covent Garden; 

 Elgar knighted 

1905 First performance of Introduction and Allegro for Strings 

1907 Elgar composes Wand of Youth Suite No.1 

1908  First performance of Symphony No.1 and Wand of Youth Suite No.2;  

 Robert Badeǹ Powell founds Boy Scout movement 

1910 First performance of Elgar's Violin Concerto 

1911 First performance of Elgar's Symphony No.2; 

 Elgar becomes a member of the Order of Merit 

1912  Elgar moves to London;  

 Titanic sinks 

1914  Elgar conducts his first gramophone recording Carissima;  

 First World War begins 

1918 First World War ends 

1918 9̀ Elgar composes chamber works and the 'Cello Concerto 

1919 First noǹ stop trans̀ atlantic flight by Alcock and Brown 

1920  Lady Elgar dies 7 April;  

 Radio broadcasting begins 

1923  Elgar returns to Worcestershire, visits South America for a cruise up the Amazon;  

 First Wembley cup final 

1924 Elgar appointed Master of the King's Musick 

1926 John Logie Baird demonstrates television 

1928 Walt Disney introduces Mickey Mouse 

1931 Elgar composes the Nursery Suite, and opens EMI recording studio at Abbey Road, London 

1932 Elgar conducts Yehudi Menuhin in a recording of the Violin Concerto 

1934 Elgar dies peacefully on 23 February in Worcester 

1935 Birthplace Cottage purchased by Worcester City Council 

A TIMELINE 

Elgarõs Hobbies Room 


